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GENERATING A NEW
PARADIGM — A LOOK
INTO WILL HOLLIS
SNIDER'S ORESTES

By Brian Paul Scipione

urder your Mother. Could you? Would you
if it meant saving your Father from igno-
miny, shame, and the fires of hell? The
phrase is heavy, loaded, dramatic, and nearly
unspeakable. What if
God told you to? What if the world was watching: judg-
ing your every move, thought, and impulse? What if
murder and war were already surrounding you: inbred
into your culture? What if you were a leader and your
decision affected more than your immediate family but
rather concerned an entire country? What would it take
t0 do such a horrendous thing and what's more: how
would you feel after? An aftermath besieged with doubt,
guilt, regret, and the watchful eye of a homeland that
once called you King but has now turned its back on you.
Itis in this, most rare of situations, we find the hero of
Cambiare Productions newest performance: “Orestes.”
“The question I'm trying to answer is did Apollo
really command him to do this or are all the lies and
half-truths he's been told over his entire life driving him
insane.” Will Hollis Snider, the director of “Orestes,”
answers every question put to him with the distinct zeal
of someone who has become obsessed with an idea. And
itis by all means, this very fixation that makes him such
a perfect director for this piece. I sat and talked with him

Murder your very own Mother.

theme behind it is. “Questioning your faith happens to
almost everyone. 1 know it happens to me and that's what
personally tied me to this story.” Orestes i positive heis
doing the right thing but immediately after doing so he
is mentally punished and persecuted by his own people.
Whyis this happening? “My main character is going on
that journey and he's trying to answer that question and 1
want the audience to go with him. Does he come up with
an answer in the end? Yeah. Is that answer clear to the
andience as well?: Hopefully it is.

make it so that artists, entrepreneurs, and creative types
can find ways to make their passion sustainable. We try
faithfully to train artists that they don't have to give up
what they love to make money. They could find other
creative ways to do so.” Snider also praises the City of
Austin for giving out grants that go a long way towards
‘making the local scene possible as well as the funding
from the bed tax.

“The thing T love most about the Austin theater scene
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and the Austin theater scene in general. The fact, that he
had 2 lot to say was not surprising, what he revealed, on
the other hand, was.

“I've been heavily interested in Greek Tragedy for
quite a while now. 1 probably know more about than I
should.” Snider had his first encounter with the Elektra
story (Elektra s Orestes Sister and the topic of many plays
herself) in a Postmodern Directing class in college. He
went on to direct short pieces about her during the Fron-
tera Festival in 2005 and 2007. The idea of concentrat-
ing on her brother Orestes has been brewing within him
for a long time. “Immediately, after killing his Mother
he is tormented by these mythical creatures called the
Furies. If a God commanded him to do something why
is he being tormented for it?” Snider admits that these
circumstances aren't very common but the underlying

As with all classic plays, “Orestes” is beset by miss-
ing text, differing translations, and multiple authors. In
this particular adaptation, though largely based on the
Euripides version, Snider has pulled material from seven
variations on the story. When asked if he had to write a
whole new script he replies, “For the most part I would
sayit's 40% new, 60% classic text, though the classic text.
has been heavily modi
appear in any classic text and there are scenes that audi-
ences will be familiar with.” What Snider has done is
cobbled together an ancient story with themes relevant.
in modern times by taking the best of every version in
an almost journalistic fashion. Yet, this work was only a
template that served as an offering to his actors.
“Something that I really loved about this cast s that 1
when I originally brought the script to them and said this
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d. There are scenes that don't

sics are done they are done in a completely new way as
with Snider's “Orestes” or Robert Faires” recent solo pro-
duction of “Henry 5.” Snider continues “We are not doing
things straight off Broadway. We are doing those pieces
we are passionate about as opposed to I'm going to do this
‘musical because I think it going to make a ot of money.
It's Tove this play so much I have to do it even though |
don't have the money. I'm going to do it and I'm going
to do it within my means.” Snider believes this to be a
region wide trend. People are realizing they don't have to
cut corners to put on the best production they can. Word
travels quickly when the quality outshines the quantity.
“The Austin Theater scene is buzzing pretty well right
now in my opinion.” Snider says, “most everything I have
gone to see in the past few months i selling really well
and 1 hope the same is true for my play.” ¢
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the structure of the play works for you because you have
to understand where and when you are.” If the cast has
any confusion about the play this quickly translates to a
perceptive audience. Snider's particular directing style
is reflective of his belief in generative theater, in which
the cast members contribute to the process of adding and
taking away parts of the play: aiding i its transition from
words on a page to bodies on a stage and helping weave
its final form. “From the start, you have to let them take
ownership of the text as opposed to me telling them this
is how I want it done: this is how I see it in my head.”
When something feels right or wrong to an actor Snider
pays closer attention to . “It's about generating content
during rehearsal.” He is not wed to his words and will
change lines and even scene placement throughout the
rehearsal process.
that's actually what I love about Austin, that's where are
theater scene is going. Actors care about the story and
want to make it the best production possible. Not just I'm
going to be in this scene and it’s going to be beautiful and
everyone's going to think I'm the best actor ever.”
Snider's ability to successfully incorporate multiple
sources of influence in his directing, has reflections in

‘They're an intelligent smart cast and

his work and in his view on the local arts. Every actor

has the ubiquitous day job. Snider’s, fittingly, is work-
ing for a non-profit, the HBMG Foundation that tries "to

Chrevins wrii e peviarme of fhe Ciiy Cerler:
(2211-A Hidalgo, Austin) Thursday through Saturday,
July 30th through August 15th at 8 PM.

For more information on Orestes or Cambiare Productions
please visit CambiareProductions.com

AUSTIN'S OTHER ENTERTAINMENT MAGAZINE % PG 17




